fundamentals of exhibition design

by herbert bayer

1871 : the formalistic and imitative mix-
ture of styles is best exemplified by
this figurative tower construction of
beer bottles. it is inconceivable today,
how the purpose of this product could
be so ignored. instead, emphasis is
placed on its characteristics as a deco-
rative building material.

The text of the three articles by
Herbert Bayer is set experi-
mentally in lower-case. For a
detailed discussion of this ques-
tion of lower-case typography.
see the article “toward a uni-

versal type.”
—THE EDITORS

O

in exhibition design, we have a new
and complex means of communication
of the idea, in which elements, such as
painting, photography, ete., fill only
part of the field. the great possibilities
of exhibition design rest on the uni-
versal application of all known means
of design: diagram, lettering, the word,
photography, architecture, painting,
sculpture, tone, light, film. itisthe apex
of all collective effects, of all powers of
design. all the elements suited to the
purpose of communicating the idea are
included in it, such as enlightenment,
advertising, education, etc.

the new point of view is not based only
on stylisation. the object to be
represented should not simply be
shown and exhibited in the old museum
sense. the essence of the present-day
concept follows: the theme must be
clearly expressed, its special character,
its purpose and value, its advantages
and disadvantages; by means of com-
parison, survey, sequence, exhibition
and representation. the theme should
not retain its distance from the specta-
tor, it should be brought close to him,
penetrate and leave an impression on
him, should explain, demonstrate, and
even persuade and lead him to a
planned and direct reaction. there-
fore we may say that exhibition design
runs parallel with the psychology of
advertising. and here lies an essential
cause of the intensification of the exhi-
bition.. the new point of view also
extcnds to design of house facades,
show-window decoration, stage, and the

L T——— -




_

disorder in floor plan fn relation to
direction

organized direction

customary term, “exhibition design,”
i= insufficient.

analysis of existing and newly
discovered elements

the organism of o successfully designed
exhibition-unit includes in ftsell anity,
mohility, assthetic plensure, foreeful-
nd . the following con-
oz may be regarded as requisites
for thiz end:

1. the ground-plan and the direction
of the visitar.
the available space and its possi-
hilities in arrangement, interpenes
tration and intersection.

2, the design of the exhibition theme.
a. the formal medin, line, surface,

color, ond sealpture, ete.
b, the movements of the individoal
and his perspective.

e the technieal media, the material,

ground-plan and direction

the ground-plan i= built ap on o motif
or theme, which is to be repreduoced on
a surface or in space. the old, cereme-
nious representational selution with its
symmetrical and axial effect is not pos-
sible beeause it is entively formal. this
i imposeible when the given themes is
composed of an unequal number of
members, when there is o time clement,
or whenever a development is to be
represented which entails motion.
geaund-plan and direction of the visitor
become one, becawse from the solution
of the direction problem, the ground-
plan must tnke shape,

the problem of direction:

a.to lead the individual in the correct
order past all that which should be

it congeions eom-

viewed, and wit
pulsion.

b the arganisation of th
ple coming and going
traffic.

mass of peo-
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werkbund exhibi-
rrapins,  moholyv-

plan of direc
tiom, iz,
nagy, brewer, Bavar)

in this wa a result of the dynamie
auality in man, o dynomie and purpose-
struction is reached, and not
only a formal one. then it is not anly

e views which produce the new,
, and seemingly variable ground-

ful «

therelore in the futore, gronnd-plans
will be more re
tened, dynomie, and less
and axial. the wish for
tion throngh the space coreesponds
to the practice of rounding out of the
space and ita articn af
enrvea which has o plied by

v eanceived of in

by me

=

members of the bouhans,

when the exhibition material i already
grouped in o re EnEressinm,

then the directic vis will fol-
low im o free and unalected man

T2
by means of the foreeful and effective
swinging motion of direction arrows,
by means of mechanically produced
sounds, by means of automatic repeti-
tion or playing of speaking records, eie.
an unseen rhrmllml will be &

Iy ae-

ing and
ling things at points where they
will immediately be of ved, the lets
tering and reading t of our
ing, from left to right, may also be
dor for the direction of

complished by placing interes

ot

pirs, For the ma

ving spectator must
bie abile 1o go logically in the direction
of the wiiting. this problem is, of
course, different for a people whose
writing takes a different conrse. an-

other influenes on the divecti f the
P i= the habit of walking to the
left or to the vight. this habit should

net be underestimated, for it is 20 natu-
ral to the individual that his snbcon-

seions reactions toward the order of

traffie become o matter of autom:
habit, the v
doeted throngh the exhilit
cliani

¥ i me-

ical device such as o moving carpel,
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and thus perfaree submit 1o direction.
there fallow a few examples from the
t which assume importance here.

tion
ear relationship of 1 rial.
this integrated attempt is m sted in
the arrangement of the separate exhil.

iting countries in seetionz, while each
one of these includes an arrange
of material sccording to ki
tion was necomplished in this o

and a survey was only theoreti
reached. as o marter of fact, th
which was the first attempt at “living
statistics,” failed to be of note,

1844 berlin—arsenal. the confusion of
the ground-plan is quite natural sinee

the exhibition is lodzed in an ex
g without organic articnl

T

ary idea was the basis
an ordecly fashion, the
the right direction by
anes of spoken commands.

0 prussian mi

of direction.
L
e

itor is led i




senseless symumelry.

1935 england. nearly 100 years later,
the same co

usion reigns, a pri

groundplan i= peometrically divided,

1936 berlin, as in general (plan of
entire exhibition), so in detail the
question of direct be ex-
plained. the groun

rigid symmetry for the sake of archi-
tectural effect, if thiz symmetry i= not
based on the
bt asymmetry,

urif o rid

o b mecless i it s

it iz a question of finding a compact
anid adequate solution on the given
ground-plan, which will unite the many
details of the complex exhi a1 TA-
terial. the temporary choraeter of the
exhibition job, with more rapid cons
lition, brings

about a freer and more creative
handling, opposed 1o the
conEtrn

its experimental character and free
design have undonbtedly steongly in-
flueneed permanent architecture,  the
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paris world exhibition in 1937 revealed
that the architectural & was the most -
| mirrar of the ti

woalso proved the docume
valne of such an arrangem
from the technic
play was allowed For all kinds of artis.
tie expression. all possil of fixed
and variable architecture, of question-

of interruptions, pers
intersections of

%, of light and shade, of color

and moyement, are ready to be nzed for

benutiful and practical effeet.

the movements of the individoal

sto. ihe reader of a book can either sit still

1 = 3 ur the book will always remain

22 in a fixed relationship to his eyes, in
un exhibition, the situation i=
the object remains fixed and the in
vidual is in motion. aside from the

. that he may

spection of certain things, the exhibi-

tion visitor might be conducted past

the individual objeds on o moving plat-

form. those things which, in a book,

follow each other on s & pages,

are here arranged in cloze sne

in the direction of the visitor's course,

the situation conld also be reversed if

the spectator were to stand or sit, and 4

the displays poss him on moving bands,

From this it fellows that we whe read

from left 1o right must plan the sneces-

sion of events in this some order.

mnged s

wanse for the closer in- %

MAN NEEDS SUNLIGHT

a eorrect walking direction wrong walking divection -




SUCCESSTON i Space.

Noar plan and

/ the some in perspaciive,

n musk be po
lel to the reading direction. the
rule of suece 1 from left to right
applies alse to picture arrongement.
displays which are self-contained are
an exveption to thiz rule. such digplaye
may also be arranged in the left to right
order, but in this case the separate
parts must retain their self-contained
character,

the walking direc

relationships in suecession must always
be arranged in the direction of the
movement of the individual, whether
this be horizontal or vertical (hy
means of the elevator) .

the perspeetive of the individual
the eye of man is fixed ot an average
dizstance from the foor. the field of
vision has a defis
tions are founded in the noture of the
eye.

size whose Hmita-

by means of movement of the of
the head, or of the body, the field of

vision is extended. it also becomes
larger with inereasing distance between
the eye and the objeet.

normal sight is horizontal, since,
however, the perspective may be so
greatly enlarged, there lies here an
entary motif of design. up Lo the
ent time, it has heen little nsed.

xhibition space i= available to
the individual eye and should abiain
its forms from the qualities of the eye
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itself. this space is also mostly tempo-
rary, which fact differentiates it from
the design of monuwmental buildings or
homes.

the material

ihe form and effect of the reom and of
the design may be definitely influenced
by the material and are dependent on it.
the use of old and well-known mate.
rials such as wood, metal, brick, cle, is
a foregone conclusion. there are, how-
wever, many new materials which may
b e 1o serve the desigon. in the
last few years, the recogn of this
fact and the search for symbetic mote
rials has premendonsly enriched the
slore ol me material is siructure
and texture to the eye. the effect of the
material will depend on color, pattern,
reughness, or treatment of the surface.
the sense of & nd the experiences
of the sense of touch or smell are ele-
ments of the psychology of the effect.
development and dizeipline of the {eel-
ing for material were espoeially fos-
tered at the bauhous. material has just
i peyehological and physio-

ion as eolor. o addition,
different materials require different
methods of handling and consiructive
and special effeets.  here, too, impor-
tant experience was gained in the prac-
tical construction of commercial build-
ings and exhibitions, 2 new “industry”™
was being developed.  eraft organiza-
tions sprang up o speciplize in the use
of all kinds of materials, entirely new
technigoes were d ered and in-
vestigated. in this ficld of exhibitions,
the fruits of universal education

were apparent s familiarity with many
different techniques and materials
anil their possili = in design, 1937




inclusive picture of all possibilinies
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